











Who has seen the wind?
　Neither I nor you:
But when the leaves hang trembling
　The wind is passing thro’.
Who has seen the wind?
　Neither you nor I:
But when the trees bow down their heads
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　The wind is passing by.
























































































Give me the lowest place: not that I dare
　Ask for that lowest place, but Thou hast died
That I might live and share
　Thy glory by Thy side.
Give me the lowest place: or if for me
　That lowest place too high, make one more low
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Where I may sit and see
















































から（“De Profundis”, 1876）」において “I cannot reach the nearest star／ That 
hangs afl oat. ／ ...For I am bound with fl eshly bands, ／ Joy, beauty, lie beyond 



















当時多くの芸術家を輩出したロイヤル・アカデミー（Royal Academy of Arts）は、
全課程修了までに約 10 年間かかるとされ、その上受講者がひたすら同じ課題
をこなさなければならないといった内容であった 2。この教育は個性の伸張























女性だが、“Christina’s antipathy toward Elizabeth Siddal looks very much like 















を務める女性とリンクさせ、クリスティナの意図は “how the model’s pose and 





試みているのである。同じ年に書かれた「冬─私の秘密（“Winter: My Secret”, 
1857）」という作品にもクリスティナのこうした心境が垣間見える。
I tell my secret? No indeed, not I:
Perhaps some day, who knows?
But not today; it froze, and blows, and snows,
And you’re too curious: fi e!
You want to hear it? Well:















ざわざ “my secret’s mine, and I won’t tell.” と言葉にする彼女の無意識の訴えに
も納得できる気がするのである。このように芸術家として、また女性としてモ
デルを務めることは、クリスティナにとって生き甲斐とも言える役割であった。










































My heart is like a singing bird
Whose nest is in a water’d shoot;
My heart is like an apple-tree
Whose boughs are bent with thickset fruit;
My heart is like a rainbow shell
That paddles in a halcyon sea;
My heart is gladder than all these
Because my love is come to me.
143
Raise me a dais of silk and down;
Hang it with vair and purple dyes;
Carve it in coves and pomegranates,
And peacocks with a hundred eyes;
Work it in gold and silver grapes,
In leaves and silver fl eurs-de-lys;
Because the birthday of my life








































months after the severance, she seems to have been affected enough to fall into a 





1854 年の間に長い期間をおいて書かれた「三つの段階（“Three Stages”, 1848-
54）」という三篇からなる詩から、ロセッティの心境を知ることができるという
（岡田 122）。コリンソンと婚約中に書かれた第二部 “The End of First Part” に
は、“Now all the cherished secrets of my heart,／ Now all my hidden hopes, are 











Remember me when I am gone away,
　Gone far away into the silent land;
　When you can no more hold me by the hand,
Nor I half turn to go yet turning stay.
Remember me when no more day by day
　You tell me of our future that you planned:
　Only remember me; you understand
It will be late to counsel then or pray.
Yet if you should forget me for a while
　And afterwards remember, do not grieve:
　For if the darkness and corruption leave
　A vestige of the thoughts that once I had,
Better by far you should forget and smile
























チャールズ・ケイリは 1847 年頃ロセッティに出会い、1860 年代にロセッ
ティと親しくなり、1866 年に求婚したが受け入れられることはなかった。 ケ
イリはダンテとホメロスの翻訳を手掛けた優れた文学者で、クリスティナの
父親のもとでイタリア語を学んでいたという。“before his death Cayley wrote 
to Rossetti asking her to be his literary executor.”（Rosenblum 42）（「死の前に
ケイリは遺著管理者になってくれないかとロセッティに宛てて書いていた」）
ほど、ケイリはロセッティに信頼を寄せ、深い愛情を持って接していたとい
う。しかし続けて Rosenblumが言うには、“Although it is evident that she had 
a great deal of affectionate regard for Cayley, there is no need to debate whether 














































た「愛の非難（“Love Attacked”, 1846）」にて “Love is more sweet than fl owers;







































































“He stirs my sluggish pulse like wine,
　He melts me like the wind of spice,
Strong as strong Ajax’ red right hand,
　　And grand like Juno’s eyes.
I cannot melt the sons of men,
　I cannot fi re and tempest-toss:-
Besides, those days were golden days,
















この話をそばで聞いていた妹は、姉が “Are somewhat mean and cold and slow
／ Are stunted from heroic growth: ／ We gain but little when we prove ／ The 
worthlessness of both.”（105-08; I 203）（「ややしみったれた、冷たく退屈な日々
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／勇敢な成長を妨げる日々。／何も得られないのでしょうけどね、／どちらも
無価値であると証明したところで。」）と、ひたすら嘆いていると、“But life is 
in our hands,”（109; I 203）（「だけど人生は私たち次第なのよ」）と意見を述べ
る。この世は空しい、人生とは初めから運命によって決められていて、私たち
は運命に従うしかないのだという諦めと忍耐に悩まされる姉（語り手）の考え
方に、ロセッティは危機感を持ち、語り手の妹を通して “Our life is given us as 













の女性達が “Who wins must lose, who lives must die:／ All trodden out into the 
dark／ Alike, all vanity.”（194-96; I 205）（「勝つ者は負け、生きる者は死ぬ。／
全ての者が暗闇へと歩む／皆一様に、全ては空しい。）というピュージーの教
えに近い思想に影響を受けることへの懸念が全面的に表れている（同 129）。




























I saw a vision of a woman, where
　Night and new morning strive for domination;
Incomparably pale, and almost fair,
　And sad beyond expression.
Her eyes were like some fi re-enshrining gem,
　Were stately like the stars, and yet were tender;
Her fi gure charmed me like a windy stem

















Then marked I how a chain sustained her form,
　A chain of living links not made nor riven:
It stretched sheer up through lightening, wind, and storm,









上への幸福に導いてくれる喜びの鎖である。後の “Then earth and heaven were 





































Gazing thro’ her chamber window
　Sits my soul’s dear soul;
Looking northward, looking southward,
　Looking to the goal,







































































ないままだが、詩人は “Of the much I strove and said.”（50; III 268）（「私が奮




























Life”, n. d.）」27 番の引用である。
I have dreamed of Death: ̶what will it be to die
Not in a dream, but in the literal truth
With all Death’s adjuncts ghastly and uncouth,
The pang that is the last and the last sigh?
Too dulled, it may be, for a last good-bye,
Too comfortless for any one to soothe,
A helpless charmless spectacle of ruth




























I planted a young tree when I was young;
　But now the tree is grown and I am old:
　There wintry robin shelters from the cold
　　And tunes his silver tongue.
A green and living tree I planted it,
　A glossy-foliaged tree of evergreen:
　All thro’ the noontide heat it spread a screen















But now I only watch it where it towers:
　I, sitting at my window, watch it tossed
　By rattling gale, or silvered by the frost;
　　Or, when sweet summer fl owers,
Wagging its round green head with stately grace
　In tender winds that kiss it and go by:
　It shows a green full age; and what show I?
























So often have I watched it, till mine eyes
　Have fi lled with tears and I have ceased to see;
　That now it seems a very friend to me















A faithful pleasant friend, who year by year
　Grew with my growth and strengthened with my strength,
　But whose green lifetime shows a longer length:
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　　When I shall not sit here
It still will bud in spring, and shed rare leaves
　In autumn, and in summer heat give shade,
　And warmth in winter; when my bed is made








































その中の一つ「愛と希望（“Love and Hope”, 1843）」について考察する。
Love for ever dwells in heaven,̶
　Hope entereth not there.
To despairing man Love’s given,̶
　Hope dwells not with despair.













And when we shall awaken,
　Ascending to the sky,
Tho’ Hope shall have forsaken,
　Sweet Love shall never die.


























るが、ブロンテも「期待（“Anticipation”, 1845）」の中で “Hope smoothes me in 
the griefs I know／ She lulls my pain for others’ woe／ And makes me strong to 

























較されるエミリー・ディキンソン（Emily Elizabeth Dickinson 1830-86）は生前、“A 
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In the middle of the Victorian period, British society created trends of male 
chauvinism. People believed that women should stay at home, so they were not 
allowed to develop their abilities and make progress in society. Christina Rossetti, 
a British poet, was born in this period, when it was hard for women to live. Because 
of her fervent faith in Christianity, Rossetti suppressed her ego and never lost con-
trol of herself. Thus, Rossetti is often called “a poet of endurance.” In this paper, 
I will read some of her poems to consider the messages which she expressed in 
them. 
This article is constructed as follows. Chapter 1 examines the reason why she is 
called “a poet of endurance.” We can know how she lived in such times by consid-
ering some factors that form her character. Chapter 2 deals with Rossetti’s love. In 
her time, when marriage was considered to be a woman’s duty, Rossetti continued 
demanding immortal love. This may account for her remaining single all her life 
and writing many poems that featured the theme of love. Chapter 3 focuses on the 
fact that Rossetti wrote her poems as a professional poet, and clarifi es that she 
wrote her poems not only for economic reasons but for their intrinsic value. Chap-
ter 4 investigates what underlies her thought that earthly human love or happiness 
becomes immortal in heaven. And also this chapter shows that, while Rossetti 
demanded immortal love and ease beyond death, she feared death.
In conclusion, I think it is important to listen to the voice of Christina Rossetti 
who lived during the Victorian period, and I believe that we can learn from her a 
lot about how we should live and play our role as women in society.
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